
    CHRIS ANTEMANN – (1970 - ) 
 
A desire to “return the figurine to the factory” has inspired the ceramic journey of Oregon artist 
Chris Antemann.  A series of residencies in such widely divergent places as The Archie Bray 
Foundation in Montana and the Jingdezhen Sanbao Ceramic Art Institute in China have allowed 
her to sharpen her craft and to bring the influence of other cultures and times to her work.  Her 
porcelain figures are exquisitely made using hand-building and press molding, the finishing work 
done with glazes, decals, enamels and lusters; some stand alone, others are part of elaborate 
scenarios. These delicate beings are deceptive.  What first appears to be a standard figurine at 
closer look reveals itself to be something else entirely, a centuries-old technique delivering a 
very modern message and one that is often sensual and provocative, evoking surprise and then 
unease.  Antemann continues to pursue her explorations of figurative art while serving as the 
Artist Coordinator for the LH Project, a residency program for the ceramics arts in Joseph, OR 
 

 

           ARTIST’S STATEMENT – CHRIS ANTEMANN 
 
“I have come to believe that cultural concerns are revealed in the dialog between the archetype 
and the everyday.  The designs and images on old porcelain collectibles, such as figurines and 
fine china, evoke palpable shards of memory serving history as humble paradigms. 
 
As archetypes, these objects inspire me with their position in the domestic realm.  Everyday, 
they sit on shelves in the parts of the home where lips touch teacups, recipes are passed down 
and secrets are told.  In my work I wish to reference this kind of intimate setting and hint at new 
stories.”1 
 
 
1.  Quoted in: “Chris Antemann & Beth Cavener Stichter Exhibition.” 
http://www.theartspiritgallery.com/html/exhibinfo.asp?exnum=24 
 

 
 
     RESUME – CHRIS ANTEMANN 
 
1970   Born 
 
1992-1997 Indiana University of Pennsylvania, Indiana, PA, B.F.A. Ceramics and 

Painting 
 
1993 French, L’Art Nouveau and Impressionism, Study Abroad Program for 

Painting & Art History, Université des Lettres, Nancy, France 
 
 Frank Ross Memorial Scholarship, Ceramics Department, Indiana 

University of Pennsylvania 
 
1994 Scholarship Recipient, Chautauqua Summer School of Art, Chautauqua, 

NY 

http://www.theartspiritgallery.com/html/exhibinfo.asp?exnum=24


 
 Penland Workshop Scholarship 
 
1994-1995 The Ralph Reynolds Painting Emphasis Memorial Scholarship, Art 

Department, Indiana University of Pennsylvania 
 
1996 Studio Tech and Resident Artist, Watershed Center for the Ceramics Arts, 

Newcastle, ME 
 
1997-2000 University of Minnesota, Minneapolis, MN, M.F.A. Ceramics 
 
 Teaching Assistantship 
 
1998 Katherine A. Nash Scholarship 
 
1999 Brown/McKenzie Scholarship 
 
2000 Ceramics Instructor, Saint Paul Academy, St. Paul, MN 
 
2000-2002 Artist in Residence, Archie Bray Foundation for the Ceramic Arts, Helena, 

MT 
 
2002 Artist in Residence, Jingdezhen Sanbao Ceramic Art Institute, 

Jingdezhen, China 
 
 American Craft Council Emerging Artist Grant 
 
2003-present Artist Coordinator, LH Project: Residency Program for the Ceramic Arts, 

Joseph, OR 
 
2004 Arts/Industry Resident, John Michael Kohler Factory, Sheboygan, WI 
 
2005 Connecting Communities Resident, John Michael Kohler Arts Center, 

Sheboygan, WI (NEA funded residency) 
 
2006 Artist in Residence, The Archie Bray Foundation for the Ceramic Arts, 

Helena, MT 

 
 
          BIOGRAPHY – CHRIS ANTEMANN 
 
Oregon artist Chris Antemann brings a wealth of experience to her present work as Artist 
Coordinator for the LH Project, a residency program for the ceramic arts in Joseph, OR.  She 
received her B.F.A. in ceramics and painting from Indiana University of Pennsylvania, Indiana, 
PA,  her studies supported by a series of scholarships and grants including The Frank Ross 
Memorial Scholarship sponsored by the ceramics department and the Ralph Reynolds Painting 
Emphasis Memorial Scholarship.  During these years she spent a year abroad at the Université 
des Lettres, Nancy, France, studying painting and art history and was Resident Artist and Studio 
Technician at the Watershed Center for the Ceramic Arts in Maine.  After completing her 
undergraduate degree, she enrolled in the University of Minnesota, Minneapolis, MN, where she 



earned her M.F.A.  For the next two years she was Artist in Residence at the Archie Bray 
Foundation for the Ceramic Arts in Helena, MT. 
 
In 2002 she accepted a position as Artist in Residence at the Jingdezhen Sanbao Ceramic Art 
Institute, Jingdezhen, China.  “For almost three months I lived and breathed porcelain and 
brown coal dust…,” Antemann stated.  “My first impression consists of a cloud of this unhealthy 
dust filled with workaholics.  Of the one million residents in Jingdezhen, most are connected to 
the porcelain trade in some way…It is the original „environment in which craft is understood and 
valued.‟”1  Initially she worked in the village of Sanbao where the residency program is located, 
learning about the local clays, the types of firings, and most of all the skills and dedication of the 
craftspeople with whom she worked.  Trips into nearby Jingdezhen allowed her to visit the 
porcelain market and sculpture factories where she saw the “rows and rows of mass-produced 
objects d’art I had come to see.  This remarkable collection of kitsch was composed of garish 
elaborately enameled and gilded warriors standing up to four feet tall, fat Buddha‟s smiling like 
Cheshire cats, and stylized Quan Lin [Chinese snow lion] in glossy mint-green celadon.”2  A 
meeting with the owner of the Jingdezhen Sculptural Porcelain Factory resulted in an offer to 
work there, and for the next few weeks, Antemann had a totally different experience.  “The 
atmosphere was alive.  People worked everywhere, each studio focused on a different part of 
the process.  In two weeks, I was able to make as many pieces as I had in the two months at 
Sanbao.“3  Returning to the U.S. after her residency, Antemann found her work had changed.  
She began combining porcelains together, increasing detail in her pieces and incorporating 
Chinese cultural and historical aspects that had interested her.   
 
The positive effects of immersing herself in another culture as well as the opportunity to 
experience working with artists in a factory setting encouraged her to seek out other 
opportunities.  In 2004 she accepted a position as Arts/Industry Resident at the John Michael 
Kohler Factory in Kohler, WI, in an effort, she said, to “return the figurine to the factory.”4  She 
used her time there to create a series of figures and bases, using primarily molds and slip 
casting.  One of the lessons she learned was the fragility of slip casting, a lesson that 
encouraged her to turn to press molds instead.  Antemann returned to the Archie Bray for a 
second Artist Residency in 2006 and is open to other opportunities as they become possible.  
“As a sculptor devoted to the exploration of porcelain history as a record of social and cultural 
change,…[the residency] offers me a unique opportunity to deepen my understanding…at its 
source and apply it directly to my work.”5 
 
Construction of the figures is a multi-step process.  The figures are first hand-built of porcelain 
and then press molds made.  The molds are cast, the figures reassembled into a grouping.  
Each grouping begins with a concept and the assembling is akin to a stage set with each 
character playing its role.  The pieces are glazed white with some color and then fired.  Further 
decorations include commercial decals, enamels and gold luster.  Antemann states that she is 
influenced by the primarily 18th century European figurine, but her subject matter also has 
connections to what is going on in her own life at the time she is making her pieces.  Thus, while  
18th century figurines might be the genesis of her work, the message they deliver is decidedly 
contemporary, and what appears at first glance to be a simple figurine is seen, at closer look, to 
be a statement about relationships. The pieces are often ambiguous, provocative and frequently 
erotic although not in a sensational way.  Gallery owner Leslie Ferrin stated, “It‟s funny, selling 
her work.  Viewers approach it thinking it‟s some sort of [innocuous] figurine.  They end up 
tongue-tied.”  And Antemann adds, “Men always say to me, „You don‟t know what you‟re 
making!‟ And I say, „Oh yes, I do.”6   
 



Chris Antemann has received an NEA Funded Residency (2005) and an Emerging Artist Grant 
from the American Craft Council (2002) in addition to other awards.  Her work has been shown 
in a number of exhibitions and is included in the collections of The Archie Bray Foundation, 
Helena, MT; The Arizona State University Art Museum, Tempe, AZ; and the Foshan Ceramic 
Museum, Foshan, China, among others. 
 
 
1.  http://www.theartspiritgallery.com/html/ArtistBio.asp?artnum=30 
2.  Ibid. 
3.  Ibid. 
4.  http://www.theartspiritgallery.com/html/exhibinfo.asp?exnum=24 
5.  http://www.theartspiritgallery.com/html/ArtistBio.asp?artnum=30 
6.  Joyce Lovelace.  “Chris Antemann.”  American Craft 67 no. 6 (December 2007/January 
2008). 
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       GALLERY REPRESENATION – CHRIS ANTEMANN 
 
Ferrin Gallery, 437 North Street, Pittsfield, MA  01201 
 
The Art Spirit Gallery, 415 Sherman Avenue, Coeur d‟Alene, ID 83814 

 
 

WEB SITES – CHRIS ANTEMANN 

http://www.theartspiritgallery.com/html/ArtistBio.asp?artnum=30
http://www.theartspiritgallery.com/html/exhibinfo.asp?exnum=24
http://www.theartspiritgallery.com/html/ArtistBio.asp?artnum=30


 
http://www.ferringallery.com/dynamic/artist_portfolio.asp?artistID=179 
Ferrin Gallery web site for Antemann 
 
http://www.lhproject.org/christina_staff.html 
LH Project web site with resume, photos of Antemann 
 
http://www.theartspiritgallery.com/html/exhibinfo.asp?exnum=24 
“Chris Antemann & Beth Cavener Stichter Exhibition.”  Artist‟s statement, other information for 
Antemann 
 
http://www.theartspiritgallery.com/html/ArtistBio.asp?artnum=30 
Statement, biographical information of Antemann 
 
http://www.sofaexpo.com/NY/2009/index.htm 
“12th Annual SOFA New York 2009 Art Fair.”  Contains link to video of interview with Chris 
Antemann at SOFA. 
 
http://www.artscope.net/VAREVIEWS/sofachicago1207.shtml 
“SOFA Chicago 2007.”  Review article contains paragraph on Antemann‟s work. 
 
http://www.clayplace.com/review_gallery.htm 
“One Last Shadyside Show, and Clay heads for Carnegie.”  Article written by Mary Thomas, Art 
Critic for the Pittsburgh Post-Gazette (February 23 2006) review of Antemann show at The Clay 
Place 
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