
   ADRIAN ARLEO  - (1960 - ) 
 
Montana artist Adrian Arleo‟s deep connection with her natural surroundings finds a 
voice in her figurative sculpture where the line between what is human and what is non-
human becomes unclear.  Her figures have stories to tell, and they ask the viewer to 
look more closely to discover what they are saying.  Arleo states that “…much of the 
imagery is drawn from the natural world but…the word „nature‟ can be expanded to refer 
to human nature, psychological states, and „character‟ in a narrative or mythological 
sense.”1 Her finely crafted pieces pay particular attention to surface decoration, often 
using natural material finishes to enhance their meaning. 
 
 
1.  Arleo, Adrian.  “Artist‟s Statement.”  ArtistsRegister.com 
     http://artistsregister.com/artists/MT3 
 
 
 

  ARTIST’S STATEMENT – ADRIAN ARLEO 
 
 “My overall conceptual concern in creating pieces that deal with the figure does not 
stem from a fascination with the construction and problem-solving process.  Nor is it just 
the beauty of the human form that holds me.  What continues to absorb me is how, by 
rendering the physical body, one can convey, or at least suggest, a remarkable array of 
non-physical, internal, ephemeral, spiritual, emotional or psychological experiences.  I 
use the human form to get at the human being and human nature, not at the body as an 
end in itself.”1 
 
“I see my teapots as being little narrative dramas.  The teapot form and size encourage 
a playfulness and spontaneity, in comparison to my larger sculpture….There is also an 
intimacy about the scale that draws the viewer in.  Within the intimacy, there is a tension 
between the figures, and an ambiguity of the relationships.”2 
 
 
1.  http://www.snyderman-works.com/works/artists/ceramics/arleo/arleo.html. 
2. Quoted in:  “Andy Titcomb‟s Other Teapot Makers Page”    
    http://www.andytitcomb.com/other_teapots/Adrian%20Arleo/Adrian_Arleo.htm 
 
 
 

   RESUME – ADRIAN ARLEO 
 
1960  Born, Tarrytown, NY 
 
1983  Pitzer College, Claremont, CA, B.A., Art and Anthropology, Honors in Art 
 
1986  Rhode Island School of Design, Providence, RI,  M.F.A., Ceramics 
 
1990  “Emerging Talent” award, NCECA 
 

http://artistsregister.com/artists/MT3
http://www.snyderman-works.com/works/artists/ceramics/arleo/arleo.html
http://www.andytitcomb.com/other_teapots/Adrian%20Arleo/Adrian_Arleo.htm


1992, 1993 Virginia A. Groot Foundation, Second Place Award & Recognition Award 
 
1995  Montana Arts Council Individual Fellowship 
 
Present Studio Artist, Lolo, MT 
 
 

   BIOGRAPHY - ADRIAN ARLEO 
 
Montana artist Adrian Arleo was born in Tarrytown, NY, the daughter of an artist-mother 
and a psychologist-father, and those dual influences would be reflected in her work.  
From childhood, she remembers, she always believed she would be an artist.  She did 
her undergraduate work at Pitzer College in Claremont, CA, majoring in art and 
anthropology and receiving a B.A. in 1983.  During one summer she attended an 
archaeological field school, excavating sites in the Pacific Northwest, and she became 
fascinated with the surroundings of objects and what those surroundings might say 
about the object itself.  In her early sculptures she explored these psychological aspects 
of individuals, but became uncomfortable with the intensely personal messages they 
sent. She continued her education at Rhode Island School of Design, majoring in 
ceramics and receiving an M.F.A. in 1986.  During her studies there she had three major 
experiences that would set the path she would follow with her art: she was introduced to 
the use of terra sigillata as surface decoration; an instructor, Jan Holcomb, encouraged 
her to become more content-oriented; and another instructor, Jacquelyn Rice, labeled 
her sculpture “tight” and “rigid.”  Rice‟s criticism hurt, but it resulted in Arleo‟s switching 
from slab to coil construction, and she believes that change allowed the sculptures she 
now creates.  Arleo next spent two residencies in the Pacific Northwest, the first at 
Oregon College of Art and Craft and the second at Sitka Center for Art and Ecology, and 
the stunning landscapes found their way into her pieces, blurring the lines between 
human and non-human.   
 
Arleo married novelist David Duncan, and the couple moved to Portland, OR.  Her work 
continued to evolve, less tied to nature at this point and more personal once again, but 
as her children were born the psychological aspects softened, and myth, magic, and 
even whimsy became a part.  The family moved to Montana in 1993, and now animal 
imagery was brought into her work.  The pieces continue to be personal and often inner 
directed, the lines between human and non-human still blurred. “I want people to feel 
drawn to what is going on inside the work.  There is a quiet narrative about them that is 
meant to be open-ended.  I have a fairly clear idea where I think they are coming from, 
but they‟re not a quick study.  It can take a while for people to figure out what to make of 
them.”1 Her figurative teapots also carry double messages, on the one hand somewhat 
whimsical or playful, but also showing the vulnerability and interdependence of both the 
human and natural world and our need to be mindful of this connection.  The surface 
treatments she uses are as intense as the pieces themselves.  She has favored the 
appearance of natural materials, sometimes even gluing cactus thorns on a sculpture or 
sanding through the layers of terra sigillata with a steel wool-edged cotton swab to 
achieve the effect she wants. 
 
Arleo‟s home in Montana also, to some degree, is a blurring of the line between the 
world of man and the world of nature.  She and her family live in a large log home on 
multiple acres of land backing up to the Bitterroot Wilderness.  Lolo Creek runs through 



to the Bitterroot River, and not far away is the trail that Lewis and Clark followed as they 
crossed the continent.  The Montana weather is unpredictable, with perhaps placid 
mornings followed by stormy afternoons and widely shifting temperatures.  The family 
shares its surroundings with a host of animals, wild and domestic, each finding its place 
in harmony with the others.  It is this view, this environment that Arleo sees as she 
works, and the numerous objects she finds during her walks reflect her involvement with 
her world and add to the richness of her work.  It is an isolated existence, to some 
extent, but that isolation also permits her to be less concerned with what the “art world” 
is doing and to fully enjoy her family and her work.  
 
In addition to her inclusion in a number of solo and group exhibitions, Arleo has won 
several awards and honors, among them an NCECA “Emerging Talent” Award; awards 
from the Virginia A. Groot Foundation, and an Individual Fellowship from the Montana 
Arts Council.  Her work is found in the collections of Microsoft, Seattle, WA; Greenwich 
House Pottery, New York; among other private and public collections. 
 
 
1.  Quoted in: Putnam, Conan.  “Adrian Arleo‟s Tricks of Radiance.”  Ceramics (Sydney, 
Australia) no. 62 (2005.) 
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 GALLERY REPRESENTATION – ADRIAN ARLEO 
 
The Works Gallery, 303 Cherry Street, Philadelphia, PA  19106 
 
Cervini Haas Gallery, 4222 North Marshall Way, Scottsdale, AZ 85251 
 

 
WEB SITES – ADRIAN ARLEO 

 
http://artistsregister.com/artists/MT3 
Biography and portfolio for Adrian Arleo 
 
http://www.andytitcomb.com/other_teapots/Adrian%20Arleo/Adrian_Arleo.htm 
Artist statement and photos of teapots by Adrian Arleo 
 

http://artistsregister.com/artists/MT3
http://www.andytitcomb.com/other_teapots/Adrian%20Arleo/Adrian_Arleo.htm


http://www.snyderman-works.com/works/artists/ceramics/arleo/arleo.html. 
Adrian Arleo‟s page at The Works Gallery web site 
 
http://jsauergallery.com/sagemoon/artistPages/adar_lg.html 
Brief biography plus several photos of work 
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