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Peter Beasecker is Associate Professor of Ceramics at Southern Methodist University in Dallas, 
TX.  As a teacher he was influenced by several mentors during his own educational experience, 
and he has strived to emulate both their technical skills as well as their understanding and 
support for young artists in his own teaching career. He has also been inspired by their “living in 
the moment” and involvement in the world in which they live, and has incorporated their 
examples into his own life. He is noted for his beautifully crafted functional work – pitchers, 
teapots, plates – pieces designed to be used but which also have an elegantly sculptural quality 
which enhances the user’s pleasure.   
 
 

  ARTIST’S STATEMENT – PETER BEASECKER 
 
“All my work is functional.  It’s very important that people use the work, and that it’s accessible 
for them to use.  Something that stimulates the retina and has a role in the tactile world reveals 
exciting possibilities.  Most art is only meant to be looked at.”1 
 
“These pieces represent a combination of things seen and felt in my travels the past couple of 
years.  Encountering Richard Serra’s Torqued Ellipses has reinvigorated my investigations of 
interior and exterior space; particularly that enclosed, cavernous space between two imposing 
walls.  Also a simple cylindrical “carrier” I saw at a flea market in western Massachusetts, 
resembling an open wooden hat box with a thin metal handle spanning the volume, struck me 
as a beautifully sparse and sturdy object.  Within their own language, both the sculptures and 
carrier express a sense of clarity and elegance.”2 
 
1.  Quoted in: “Portrait of an Artist.”    
      http://smu.edu/newsinfo/research/2001/portraitartist.html     
2.  “Artist Statement.:  http://www.artofthepot.com/2005/Guests/index.html 
 
 

   RESUME – PETER BEASECKER 
 
   Born, Toledo, OH 
 
   B.S.Miami University, Miami, OH 
 
   Special Student, Juniata College, Huntingdon, PA 
 
   M.F.A., Alfred University, Alfred, NY 
 
1992- present  Associate Professor, Southern Methodist University, Dallas, TX 
 
1995   National Endowment for the Arts grant 
 
1997   Golden Mustang Outstanding Faculty Award 
 
2004   Gerald J. Ford Research Fellowship 
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   BIOGRAPHY – PETER BEASECKER 
 
 
Peter Beasecker was born and raised in Toledo, Ohio, and earned his B.S. from Miami 
University, also in Ohio.  While working at Miami as a ceramics monitor for summer workshops, 
he met Jack Troy, and upon completion of his undergraduate degree, he worked under Troy as 
a special student at Juniata College.  Under Troy’s tutelage Beasecker learned not only new 
ways of looking at and critiquing his work, he also learned how valuable patient listening and 
support are to a young artist and has sought to incorporate those values in his own teaching. 
 
Another important mentor is Richard Roth, and during a period in the early 1980’s Beasecker 
spent time with the Roths helping them set up their pottery studio and learning first-hand about 
establishing and operating a pottery.  As a graduate student at Alfred University, where he 
earned his M.F.A., Beasecker worked as a teaching assistant to Val Cushing, and he credits 
Cushing as being the model for his own teaching career.  As with his experience with Jack Troy, 
Beasecker was influenced by the compassion and encouragement for the young artists as much 
as the technical proficiency.  He continues to be close to and inspired by these early mentors. 
 
Since 1992 Peter Beasecker has been a professor of ceramics at Southern Methodist University 
in Dallas, TX.  During this time he has been honored for both his teaching, with a Golden 
Mustang Outstanding Faculty Award in 1997, and his studio work, receiving a National 
Endowment for the Arts grant in 1995 and a Gerald J. Ford Research Fellowship in 2004 among 
other recognitions. 
 
Beasecker is a functional potter, making meticulously crafted pitchers, teapots, plates and 
carriers, all designed for a domestic setting.  “All my work is functional, “ he has said.  “It’s very 
important that people use the work and that it’s accessible for them to use.”1  Indeed, he has 
said that having someone use one of his pieces is the highest form of compliment for his work.2  
Philip Van Keuren has suggested that Beasecker’s work has its roots in his Midwest upbringing 
and the values and social bonds that define that part of the country, and Beasecker himself has 
said that his pieces arise from things he has seen and felt in his travels.3  Beasecker often 
utilizes pattern-making to determine exactly how the piece will be constructed and come 
together, and Van Keuren notes that the finished products express the artist’s sense of 
communal experience and harmony.  The basic forms are traditional but his interpretation is 
original and pleasing to both the eye and touch, at once simple and elegant. 
 
Peter Beasecker’s work has been included in a number of exhibitions as well as private and 
public collections.  Among the public collections are the Renwick Gallery of the Smithsonian 
Institution, the Minneapolis Institute of Arts, and the Mint Museum in North Carolina.  He has 
also conducted a number of workshops and had his articles published in noted ceramic journals. 
 
 
1.  “Portrait of an Artist.”  http://www.smu.edu/newsinfo/research/2001/portraitartist.html 
2.  Ibid. 
3.  Philip Van Keuren.  “Adapted to Condition: Recent Work by Peter Beasecker.” Ceramics 
(Sydney, Australia) no. 55 (2004.) 
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  GALLERY REPRESENTATION – PETER BEASECKER 
 
 
 

   WEB SITES – PETER BEASECKER 
 
http://smu.edu/meadows/art/faculty.asp 
Faculty web site for Peter Beasecker 
 
http://www.smu.edu/newsinfo/research/2001/portraitartist.html 
Article, photos on Peter Beasecker 
 
http://www.criticalceramics.org/reviews/shows/beasecker.shtml 
“Peter Beasecker – Circles Within Circles.”  Review by Forrest Snyder 
 

http://smu.edu/meadows/art/faculty.asp
http://www.smu.edu/newsinfo/research/2001/portraitartist.html
http://www.criticalceramics.org/reviews/shows/beasecker.shtml


http://media.www.smudailycampus.com/media/storage/paper949/news/2004/11/18/News/Functi
onal.Cups.On.Display.In.Pollock.Gallery-2275685.shtml 
“Functional Cups on Display in Pollock Gallery.” Article by Angela Fraser. 
 
http://home.earthlink.net/~davidrnewman/modality.htm 
“Modalities of the Visible.” Article by David Newman 
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