
   EDWARD EBERLE – (1944 - ) 
 
Over a career of more than 30 years, Edward Eberle has seen his work attain national 
recognition and has become a “living legend” among potters in his native Pennsylvania where 
he is the only living Pittsburgh potter to have a piece on permanent display in the Carnegie 
Museum of Art.  He began his art education intending to teach at the high school level, but soon 
became immersed in ceramic art and determined to eventually work full-time as an artist.  
Following a teaching career that included a period as Associate Professor at Carnegie-Mellon 
University, Eberle has realized his ambition and since 1985 has been a studio artist.  Eberle is 
known for his wheel-thrown porcelain vessels which are then altered and decorated with terra 
sigillata, ultimately covered with intricate figure and geometric drawings that weave a narrative 
around and into and under the piece.  More recently he has left the thrown forms unadorned 
and has begun assembling the pieces into figures, white porcelain sculptural forms that also tell 
a story but in a less literal way.   
 
 

  ARTIST’S STATEMENT – EDWARD EBERLE 
 
“When I was in graduate school, I began to realize that ceramic objects have a meaning, as in 
the history of the ceramic vessel, the vessel as a self-recorded history, the vessel as archetype 
– and therefore my life could be more meaningful.  Ceramics provided a very optimistic outlook.  
I have not been disappointed.”1 
 
“Despite what preconceptions I have, everything changes when the brush hits the surface, 
everything changes with the first event.  So it‟s just a matter of following the lead that the body 
and the result of the event indicate.  Preconception is not a negative force; it is just that – a 
conception carried to the encounter, a motivation that leads to the act.”2 
 
 
1.  Marshall Katz.  “Edward Eberle.”  Ceramics Monthly 46 (January 1998). 
 
2.  “Trans-Mission.”  Ceramics Monthly 52 no. 1 (January 2004). 
 
 

   RESUME – EDWARD EBERLE 
 
1944   Born, Terentum, PA 
 
1963-1967  Edinboro State College, PA, B.S. Art Education 
 
1969-1971  New York State College of Ceramics at Alfred University, Alfred, NY, 
   M.F.A. 
 
1971-1975  Instructor, Drawing and Painting, Philadelphia College of Art 
 
1975-1984  Associate Professor, Carnegie Mellon University, Pittsburgh, PA 
 
1985 – present Studio Artist, Pittsburgh, PA 
 



1986, 1987, 1989, 
1993   Individual Fellowship, Pennsylvania Council for the Arts 
 
 
 

   BIOGRAPHY – EDWARD EBERLE 
 
Pennsylvania artist Edward Eberle was always interested in art, but his original career plan was 
to become a secondary school teacher.  Born in Tarentum, PA, near Pittsburgh, he took his 
undergraduate classes at Edinboro State College, Edinboro, PA.  During the course of his 
studies, he was exposed to all the major art areas but it was ceramics that held his attention.  
As a result, after earning his B.S. in art education in 1967, instead of looking for a high school 
teaching position, he entered graduate school, hoping to teach ceramics at the college level and 
ultimately to become a full-time artist.  Eberle attended the New York State College of Ceramics 
at Alfred University, Alfred, NY, studying with such noted artists as Robert Turner, Ted Randall, 
Val Cushing, and Daniel Rhodes.   After receiving his M.F.A. in 1971 he taught at the 
Philadelphia College of Art and a few years later joined the faculty of Carnegie-Mellon 
University, Pittsburgh, PA, in the College of Fine Arts Ceramics Department.  He remained at 
CMU until 1984, when he retired from his position as Associate Professor to become a studio 
artist full time.  Since then he has been working as a studio artist in Pittsburgh. 
 
During the time Eberle was teaching, he explored the varieties of ceramic expression looking for 
his own voice.  He found it in porcelain to which he applied black terra sigillata.  “As soon as the 
brush touched the surface, I knew I had found what I was searching for, “ 1 Eberle stated.  What 
he found was that the liquid terra sigillata on the smooth porcelain surface permitted him to 
freely create the intricate figurative and geometric designs which characterize his work.  He 
begins with wheel-thrown forms, which are then altered.  “I love to throw,” Eberle says.  “So, 
almost all of the stuff that I do with porcelain is thrown regardless of what it is.  So, it all begins 
there.”2  The pots themselves have architectural references with Middle Eastern and Asian 
influences.  The lids become roofs, the feet and handles part of the architectural motif.  The pots 
are then decorated with intricate drawings of figures, animals, geometric forms, symbols – all 
drawn freely by hand using slip.  The figures overlap and entwine, are distinct but merge to form 
a whole.  He works, he has said, in a “stream of consciousness” where the decoration evolves 
and a narrative unfolds.  He uses what he calls natural brushes made of yucca and papyrus and 
even his fingers to do the underpainting and then uses a much finer sable brush to do the more 
detailed work.  As the piece gets larger, the paintings also become larger, nearly filling the 
space and moving into the inside and under the base.  
 
More recently Eberle has moved from the decorated vessels to more sculptural work.  Still using 
white porcelain, the wheel-thrown parts are again altered but now they are left undecorated and 
are assembled to form a figure, mostly abstract, with no reference to the vessel form.  The 
pieces themselves often have what might be called imperfections – slight cracks, mild slumping, 
but to Eberle these are inherent in the material itself.  “One thing that I pay attention to is 
„clayness,‟ allowing the clay to be what it is.  That‟s very important to me,” Eberle has said.  “…it 
has only been in the last three years that I‟ve just given in to that and say, OK, and let the 
pieces relax and do some nice things in the kiln.”3  When constructing the figure, Eberle works 
in the round, looking at it from various angles, and he states that the completed work is also 
meant to be viewed in the round in order to get the full effect of the figure.  While these 
sculptures are not decorated in the same manner as the pots, their evolution from parts to piece 



echoes the evolution of the freeform paintings on the vessels.  They invite the viewer to look 
and look again and to continue to look on all sides and still there is more to see. 
 
Edward Eberle‟s work has been included in a number of exhibitions, both solo and group.  He 
has been the recipient of four Individual Fellowship Awards from the Pennsylvania Council for 
the Arts (1986, 1987, 1989, 1993).  His work is part of the collection of the Detroit Institute of 
Art, the Los Angeles County Museum of Art, the National Gallery of Australia, the Fine Arts 
Museum of San Francisco, the Smithsonian Institution of American Art, as well as corporate and 
private collections.  He is the only living Pittsburgh potter who has a piece on permanent display 
at the Carnegie Museum of Art. 
 
 1.  Marshall Katz.  “Edward Eberle.”  Ceramics Monthly 46 (January 1998). 
 
2.  Kurt Shaw.  “Concept Art Gallery Exhibit Highlights Pittsburgh‟s Edward Eberle.”  
PittsburghTribune-Review, May 10, 2007. 
 
3.  Ibid. 
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