
    ANDREA GILL (1948-) 
 
Andrea Gill was first introduced to ceramics in high school in Bethesda, Maryland.  She won a 
competition with one of her pieces and the prize was a scholarship to a summer program at 
Corcoran School of Art in Washington, D.C.  She continued to pursue ceramics and painting, 
studying first at the Rhode Island School of Design and then at Kansas City Art Institute before 
receiving her M.F.A. from Alfred University.  There she met fellow student John Gill and today 
both are teachers at Alfred.  While Gill’s busy teaching schedule and personal commitments do 
not allow her all the time she might like for her own work, she still continues a schedule of 
exhibitions and workshops and is represented in a number of collections both private and public. 
 
 

   ARTIST STATEMENT – ANDREA GILL 
 
“How I make my work is in total subjugation to some concept, some vision, about making. The 
process serves my needs, physically, emotionally, and conceptually.  The process is a tool, and 
describing how it happens is of no practical use to anyone else because it was invented solely 
to serve a particular, even peculiar, set of questions that I have about the nature of art.”1     

 

 

1.  Zakin, Richard.  Ceramics. Ways of Creation.  Iola, Wisconsin, C 
Krause Publications: 1999. 
 

 

   RESUME – ANDREA GILL 
 
1948  Born 
 
196_  Corcoran School of Art, Washington, D.C. 
 
1970  Urbino, Italy; studied lithography in a technical school 
 
1971  B.F.A. in painting from Rhode Island School of Design 
 
1971  Apprentice to Roger Harvey 
 
1972-1973 Kansas City Art Institute 
 
1974  Married John Gill 
 
1976  M.F.A. in ceramic art from Alfred University 
 
1976 Adjunct position at Southeastern Massachusetts University (now University of 

Massachusetts at Dartmouth) 
 
1977 Studio artist, Fort Collins, Colorado 
 
1978 Archie Bray Foundation; worked with Kurt Weiser 
 



1978  Young Americans Exhibition award winner, American Crafts Museum 
 
1979 Studio artist, Kent, Ohio 
 
1980  First solo exhibition at Elements Gallery, New York, New York 
 
1984- Teacher, New York College of Ceramics, Alfred University, Alfred, New York 
 
 

        BIOGRAPHY – ANDREA GILL 
 
Artist Andrea Gill is recognized for her wonderfully decorated vessels, the ceramic pieces 
serving as a canvas for her images.  Indeed, she originally planned a career in painting, coming 
to ceramics later. 
 
Gill’s early years were spent in Bethesda, Maryland, and she first studied ceramics in high 
school.  She entered a piece she made in the class in a competition for high school students 
and won a scholarship to study in the summer at the Corcoran School of Art in Washington, 
D.C.  She continued to take courses at Corcoran until she graduated, and then continued her 
studies at the Rhode Island School of Design.  There she majored in painting, and in 1970 went 
to Urbino, Italy, to further her studies.  She spent a year there, studying lithography at a 
technical school and continuing with her painting and drawings.  She received her B.F.A. in 
painting the following year and began working as an apprentice for Roger Harvey, a Cape Cod 
potter.  It was this year spent working with clay that made her choose ceramics over painting for 
her future.  To continue her studies of ceramics she entered the Kansas City Art Institute, 
studying with Ken Ferguson among others.  For 1-1/2 years she experimented with hand-
building and firing techniques.  She also met another student, John Gill, who was to become her 
husband. 
 
Gill left Kansas City in 1974 to attend Alfred University where John was a graduate student, 
entering the graduate program there that fall.  The fall of 1974 also she and John were married.  
She continued her experimentations with ceramic techniques, working in low fire at a time when 
few potters were doing it.  In the course of studying low fire pottery techniques she discovered 
majolica and began developing the forms and techniques that she still uses.  In 1976 she 
received her M.F.A. degree, doing her thesis work in majolica and colored slip decoration. 
 
Over the next several years, John and Andrea lived and worked in a number of places, first 
returning to Rhode Island where John was offered a job while Andrea accepted an adjunct 
position at Southeastern Massachusetts University (University of Massachusetts-Dartmouth,) 
and worked primarily in functional pottery.  The following year, 1977, the Gills moved to Fort 
Collins, Colorado, and in 1978 to the Archie Bray Foundation where they worked with Kurt 
Weiser.  1979 found the Gills in Ohio, John teaching at Kent State University and Andrea 
working in the studio.  Andrea was moving away from functional ware at this time and into 
decorative vessels.  She exhibited in the “Young Americans Show at the American Crafts 
Museum” and also received and NEA grant, and her career began to take off.  She continued to 
work in low fire and exhibited both in the U.S. and abroad. 
 
An offer of teaching positions for both Gills brought them back to Alfred in 1984, and they are 
both still faculty members there.  Because of the demands of teaching and family, Andrea no 
longer does as much individual work, but she still exhibits regularly.  She continues to work with 



vessels, primarily large vases, vases in the shape of the female figure, and bowls.  She says the 
different shapes allow her to explore different aspects of decoration:  the large vases encourage 
exploration of color, shape and pattern, and the smaller canvas of the bowls allows for the 
exploration of narrative ideas.  Her subjects range from Greek mythology to images from her 
own experience. “I am passionate about pottery form as a site for personal expression.”1  Her 
goal in her painting is decorative, not realistic, and she works to marry form and decoration, 
using each to enhance the other.  Often she builds up her images, one atop the other, to further 
engage the viewer, and states, “In the motifs of my overlaid figure/ground surfaces, I suspect I 
am often exploring my subconscious.”2  She refers to her decorative technique as “stylized,” 
meaning that the painting harmonizes with the form upon which it is drawn. 
 
Andrea Gill has received fellowships from the NEA, the New York Foundation for the Arts, and 
the Ohio Arts Council.  Her work is in a number of important collections, including the Los 
Angeles County Museum, The Victoria and Albert Museum in London, the Renwick Gallery, and 
the Rhode Island School of Design.  In addition she has given many workshops and served on 
exhibition juries. 
 
1.  Faculty page for Andrea Gill.  http://art.alfred.edu/faculty/fa_gill-a.html 
 
2.  Ibid. 
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  GALLERY REPRESENTATION – ANDREA GILL 
 
Harvey/Meadows Gallery, Inc.  0133 Prospector Road, Suite 4114 A 
Aspen Highlands Village, Aspen, Colorado 81611 
 

 
   WEB SITES – ANDREA GILL 
 
http://americanart.si.edu/collections/exhibits/whc/gill.html 
Brief biography and interview with Andrea Gill. 
 
http://art.alfred.edu/faculty/fa_gill-a.html 
Faculty web page for Andrea Gill 
 
http://www.northernclaycenter.org/Exhibitions/pre_exhibit_1996.html 
Brief description of exhibit of works of Gill with illustration. 
 
http://www.castlehil.org/special_events.html 
Andrea gill will teach a class in hand-building in 2007; short biography. 
 
http://www.criticalceramics.org/articles/maiolica.htm 
Article by Karen Koblitz entitled “Historical and Contemporary Maiolica: A Symposium.” 
 
http://www.pewarts.org/2003panel.htm 
Brief biography of Gill; Pew Fellowship for the Arts site 
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