
   ANNE HIRONDELLE – (1944 - ) 

“After the Potter‟s wheel is still, we still turn/with small revolutions of faith &doubt/as we style 
who & what to leave out/& who & what to hold within.”1  These lines from poet David Fenza‟s 
“Still Life with Fire” were the inspiration for the title of Anne Hirondelle‟s Small Revolutions 
series, and in a sense describe this gifted potter of the American Northwest whose 30 year 
attraction to the vessel, both functionally and conceptually, has evolved in twists and turns, from 
function to abstraction, as she follows an artistic journey that is uniquely her own.  Hirondelle 
originally studied English, then counseling psychology, and enrolled in law school before making 
the decision to follow her instincts and “make pots.”  Since receiving her B.F.A. in ceramics from 
University of Washington, where she worked under noted artist Robert Sperry, Hirondelle has 
pursued her passion as a studio artist.  “Unrelated to a mainstream ceramic school, Anne 
Hirondelle has asserted a conceptual perspective as discrete from other contemporary 
ceramists as Giacometti was from other sculptors,”2 writes author Paul Dauer.  “While others 
struggle to establish credibility against centrist standards,” Dauer continues, “Hirondelle has 
defined her own parameters.  That few, if any other ceramists, could successfully embrace 
these criteria emphasizes the artistic uniqueness and the validity of the essential principles of 
her work.”3 
 
 
1.  David Fenza “Still Life with Fire.” Quoted in: Sanders, Beverly.  “Small Revolutions.”  
American Craft 68 no. 5 (October/November 2008): 42. 
2.  Paul F. Dauer.  “Formal Balance in the Ceramics of Anne Hirondelle.”  Ceramics (Sydney, 
Australia) no. 45 (2001): 8. 
3.  Ibid. 

 

  ARTIST’S STATEMENT – ANNE HIRONDELLE 

“For over 20 years I was drawn to the vessel as an abstraction and metaphor for containment.  I 
took ideas from traditional functional pots and stretched them into architectural and later, more 
organic sculptural forms. 
 
In 2002 I began the „Outurn‟ series by moving the work from the horizontal to the vertical plane.  
I abandoned my signature soda ash glazes for unglazed white stoneware which enabled me to 
address more formal sculptural ideas. 
 
The „Go' series in 2005 represented a further letting go.  By creating more than one orifice and 
painting the interior of each piece I focused on openness rather than containment, allowing the 
insides to spill out as reflected color… 
 
Staying true to my clay roots of vessel-making, my 2008 body of work has evolved from a 
simple bowl form.  By deconstructing and reconfiguring, by distorting and manipulating, by 
combining two forms to make one, by grouping multiple pieces to create one, and by 
incorporating new materials…I have tapped a new well of sculptural possibilities.  The work has 
been the leader and I have followed, paying careful attention to its needs and coaxing it, by 
small revolutions, into being.”1 
 
 
1.  “Artist‟s Statement.”  http://www.sedersgallery.com/Artists/061/61_Hirondelle.htm 



     RESUME – ANNE HIRONDELLE 

1944   Born, Vancouver, WA 
 
1966   B.A., English, University of Puget Sound, Tacoma, WA 
 
1967   M.A., Counseling Psychology, Stanford University, Palo Alto, CA 
 
1967-1972  Director, University of Washington YWCA, Seattle, WA 
 
1972-1973  School of Law, University of Washington, Seattle, WA 
 
1973-1974  Ceramics Program, Factory of Visual Arts, Seattle, WA 
 
1974-1976  B.F.A. University of Washington, Seattle, WA 
 
1977-present  Studio Artist, Port Townsend, WA 
 
1988   National Endowment for the Arts Visual Arts Fellowship 
 
1989   Women in Washington: The First Century, First Place 
 
2004   Seattle Art Museum Betty Bowen Award Finalist 
 
2009   Twining Humber Award for Lifetime Artistic Achievement 

 

   BIOGRAPHY – ANNE HIRONDELLE 

While Anne Hirondelle has stayed close to her native Pacific Northwest, her educational and 
artistic journey has been far-reaching, encompassing twists and turns but always moving her 
forward in the direction she is meant to go.  Born Anne Elizabeth Harvey in Vancouver, WA, 
Hirondelle majored in English at the University of Puget Sound, WA.  She followed up with a 
master‟s degree in psychology from Stanford University, then worked for five years as Director 
of the University of Washington YWCA in Seattle.  Committed to feminist ideals, Hirondelle 
entered law school at the University of Washington, believing it would help her in her work on 
women‟s issues.  “On the first day of law school I knew it was not for me, “ Hirondelle said later.  
“I continued, however, for an entire year before finding the courage to follow my intuition – to 
learn to make pots.”1 She took pottery classes at the Factory of Visual Art in Seattle and then 
enrolled in the ceramic program at the University of Washington, studying under Robert Sperry 
and earning a B.F.A. degree in 1976.  In keeping with her feminist beliefs, she followed in the 
footsteps of other women artists and adopted an artist name, Hirondelle, the French word for 
swallow, whose strong wings symbolized her strength in starting off in a new direction. 
 
In 1977 Hirondelle and her husband, Bob Schwiesow, moved to Port Townsend, WA, a rocky 
beach community on the Olympic Peninsula outside Seattle.  They bought a property with an 
old farmhouse some outbuildings and a large yard.  There they established their home and her 
studio, turning the run-down property into a showcase whose stunning gardens are the included 
in the book Artists in Their Gardens by Valerie Easton and David Laskin.  In this idyllic setting 
she has pursued her career as a studio artist for over 30 years. 



“I have always been drawn to the vessel as an abstraction and metaphor for containment,”2 
Hirondelle states, and she credits her teacher Robert Sperry “…who, by example, showed me 
that the vessel could be a legitimate and outstanding form of personal expression.”3  Her early 
work began with cylindrical wheel-thrown stoneware forms with extruded  spouts, handles and 
lids added, finished with soda-ash glazes, and she initially planned to be a production potter.  
Soon, however, she found that production work was not satisfying.  “As an artist you‟re 
compelled to create,‟ she said.  “You can‟t help yourself.”4  To satisfy that need she began 
combining different thrown pieces to form a core shape, to which she added solid and hollow 
extrusions that were coiled and manipulated to form spouts and handles, often working in 
diptychs where the negative space is as important as the positive space..  No longer necessarily 
symmetrical the forms became more organic and architectural although still recognizable as 
vessels. While the pieces were worked out in advance on paper, rather than being a limitation, it 
was a starting point, with the finished piece the result of its evolution from the initial drawing.  
 
In the late 1990s Hirondelle worked with the ewer, drawn by both its functional and conceptual 
meanings. “These particular forms have grown from the plant forms that surround me in my 
perennial garden.  Women have been the traditional waterbearers of many cultures.”5 These 
ewers have very large spouts, emphasizing their functional uses, and the foot of the form 
became just an extension of the body rather than a distinct element. The large spouts are 
balanced with handles that balance the weight, the result aesthetically pleasing but functionally 
not useful, as the pieces are too large and too heavy to be practical.  As this series progressed 
the distortions became more restrained as she returned to the basic elements of her style and 
the first signs of a new direction in her work began to appear. 
 
In the early 2000s her work took another turn, as she began working vertically rather than 
horizontally and using unglazed white stoneware instead of her signature glazes.  Evolving 
further, the vessels had more than one opening and painted interiors, focusing now on 
openness rather than containment as the color spills out of the piece, “…bringing the inside out, 
channeling light, and seeing all the way through.”6  Her latest work begins with a bowl form 
which is then deconstructed and reconfigured, manipulated and combined with other materials – 
wire, fabric, cardboard. While the vessel is still apparent, this is the abstracted vessel, where 
function gives way to conceptual content and the artist addresses such issues as feminism, 
gender, and art and its properties.  “I have tapped a new well of sculptural possibilities,” 
Hirondelle states.  “The work has been the leader, and I have followed, paying careful attention 
to its needs and coaxing it, by small revolutions, into being.”7  Discussing her latest work author 
Matthew Kangas notes:  “Having moved from the more anatomical feminist Outurns to the new, 
comparatively Pop colors, Hirondelle has covered more ground in terms of development and 
innovation in the last five years than in the preceding 25.  Her transition from the antiquarianism 
so endemic to 1980s American ceramics to a re-generated abstract modernism has been well 
worth the wait.”8 

 

Hirondelle‟s work is included in a number of prestigious collections including the American Craft 
Museum, the Los Angeles County Museum of Art, the Stanford Museum, and the White House 
Crafts Collection.  She was recently honored with the Twining Humber Award for Lifetime 
Artistic Achievement. 
 
 
1.  “Anne Hirondelle Profile.”  Potters Guild of British Columbia Newsletter 40 no. 1 (January 
2004): 8. 
2.  Ibid. 
3.  Ibid. 
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5.  Gretchen Adkins.  “The Aquaria of Anne Hirondelle.”  Ceramics (Sydney, Australia) no. 31 
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