
    JAMES LOVERA – (1920 -   ) 
 
California native James Lovera received his education, pursued his studio career, and taught for 
nearly 40 years in northern California during a time of great transition and upheaval in ceramic 
arts.  He worked with and learned from some of the legends of American ceramics and 
witnessed the Voulkos revolution that was to so change the course of the field of ceramics.  
Throughout Lovera followed his own path, focusing on color and design and making exquisite 
forms with equally exquisite glazing – “playing with fire” by pushing glaze experimentation to the 
edge. Influenced by Asian porcelain traditions and 20th century Modernism, his work copies 
neither but instead reflects his reverence for simplicity and a dedication to the vessel as a 
canvas for his art. 

 
 
   ARTIST’S STATEMENT – JAMES LOVERA 
 
“True art is expressed through intellectual and visual awareness, honest inner discipline and 
spiritual insight.  Craft becomes a true art form when its elements speak the universal language 
of the spirit.  When an object is broken down into its basic elements and still leaves its observer 
in awe, the underlying principles are at one with the universe.  The unknown is the element of 
the individual; the mystery, the uniqueness of the being.”1 
 
1.  Quoted in:  Paul F. Dauer.  “James Lovera’s Holistic World.”  Ceramics (Sydney, Australia) 
no. 60 (2005). 

 
 
    RESUME – JAMES LOVERA 
 
1920   Born, San Lorenzo, CA  (now Hayward, CA) 
 
1938-1942 California School of Fine Arts, San Francisco, CA (now San Francisco Art 

Institute) 
 
1942 Studio artist 
 
 University of California, Berkeley, CA 
 
1945-1948 Specialist, California Pottery Company, Niles Canyon, CA (now Fremont, 

CA) 
 
1948-1986 Professor, San Jose State University, San Jose, CA 
 
1986 Professor Emeritus, San Jose State University, San Jose, CA 
 
1986-present Studio artist 

 
 
 



         BIOGRAPHY – JAMES LOVERA 
 
James Lovera is a product of his northern California roots.  He was born in San Lorenzo, now 
Hayward, outside San Francisco. At Hayward Union High he took a number of art courses, then 
continued his studies at the California School of Fine Arts in San Francisco. CSFA opened his 
eyes not only to the wider world of art but also to the tremendous variety of cultures found in the 
city of San Francisco. He originally planned to study painting because ceramics, at this time, 
was largely considered a craft leading to a career in production ware, but a series of events 
conspired to change his direction.  First was the introduction to glazes, whose possibilities and 
challenges quickly attracted him.  Second was his work as an assistant in the Art in Action area 
of the Fine Arts Building on Treasure Island, San Francisco, where he was able to meet Gertrud 
and Otto Natzler and Carlton Ball and watch them give demonstrations.  As a result, like some  
others who began in painting, Lovera switched his attention to clay and determined to establish 
his career in ceramic fine art rather than domestic production ware. Following graduation Lovera 
and a fellow student bought a kiln and started producing ware, but the early efforts were not 
successful. The aspiring artists dropped their plans and entered the University of California, 
Berkeley, with Lovera studying education, a move that also proved to be short-lived. Lovera 
returned to clay and established a studio on the family farm in Hayward in a converted chicken 
house, constructing his own kick wheel and re-starting his career at a ceramist.  In 1945 he was 
hired as a researcher at the California Pottery Company in Niles Canyon (now Fremont) to do 
testing on glazes, shrinkage and temperature for the dinnerware products made there.  Rather 
than using flat glaze test tiles, Lovera incised designs into plaster slabs, pressed the clay tiles 
onto the designs, the result being better reactions of the glaze on both raised and depressed 
surfaces.  He also learned to make molds and slipcast, making a variety of ceramic buttons 
which the pottery sold at charity fundraisers. 
 
A meeting with Marguerite Wildenhain, who was consulting with the pottery, was both difficult 
and profitable:  difficult in that Wildenhain was a legendary disciplinarian who insisted on her 
way or no way and profitable in that it was Wildenhain who advised him to accept an offer to 
teach a summer session at San Jose State University.  At first his teaching experience was a 
struggle.  His method of teaching molding, based on what he had learned from Wildenhain, was 
directly at odds with those of Dr. Herbert Sanders who was then the principal ceramist.  
Lovera’s classes were sited in the basement of the library and his students had to carry their 
unfired projects across campus and compete for kiln time.  In time, however, Dr. Sanders left 
and Lovera replaced him, spending the next 38 years on the faculty at San Jose State 
University. 
 
Teaching allowed Lovera to enjoy financial support while still permitting him to pursue his own 
journey in clay.  He did not impose his artistic vision on his students, and consciously kept his 
vision separate from his teaching style.  While technical demonstrations were part of his 
classroom style, he focused on encouraging each student to find his own vision and style.  
Discussing his teaching experience, Lovera stated: “Sharing knowledge with younger people 
was the thing I loved most.”1 
 
During the revolution in ceramic art that began in California during the mid-20th century, Lovera 
worked with and learned from the legends such as Antonio Prieto and Marguerite Wildenhain. 
At the same time, Lovera was aware that under Peter Voulkos and other artists the vessel was 
undergoing radical change, and figurative and expressionistic work was becoming prominent.  
Lovera, however, was also influenced by his travels in Japan and the Japanese aesthetic, and 
he followed his own path which centered on design and finish, exquisitely made forms with 



equally exquisite glazing. Like others who were first painters before becoming ceramists, Lovera 
in some sense uses the vessel as a canvas, a vehicle for the glaze and design. As Paul F. 
Dauer stated, “Lovera’s work is a series of exercises in glaze exploitation rather than form 
exploration.  He readily admits to an early recognition and acceptance of pure modernist forms 
as the ultimate easel for glaze excursions.  The forms offer a range of surfaces, concave, 
convex, a defined interior well and thinly tapered rim to fully interact with glazes.”2  Lovera freely 
experiments with his glazes, pushing both chemical and firing variations to the limit.  He sees 
the results, both good and bad, as extending his knowledge of the field.  “Each glaze achieves a 
unique artistic and effusive chemical triumph, never morosely gloomy nor only occasionally 
vibrant.  The development and the control of volcanic glazes is a trademark triumph…Deep 
scabrous wounds in some of his volcanic glazes are fully capable of eclipsing a half dollar which 
contrasts markedly from a frothy beach foam effect at the other end of the spectrum of 
volcanism.”3 
 
As a teacher Lovera is knowledgeable of all clay bodies but prefers to work with a porcelaneous 
stoneware clay mix.  He purposely emphasizes thinness in his throwing.  A doughnut of clay is 
joined to the bottom of the vessel with slip and then the foot thrown on the overturned bowl.  He 
uses a high fire bisque fire, cone 5-6, to strengthen his thin-edged pieces for the glaze firings, 
allowing, for example, the use of low temperature glaze firings to produce his deep reds and 
oranges.  A black or brown slip is applied and fired after the bisque firing to form a foundation 
for the glaze.  Prior to the actual glazing the pots are heated in an oven; glaze is then sprayed 
on in thin repeated layers.  Lovera has also worked in mixed media, combining turned aluminum 
components with clay, joined with epoxy. 
 
Lovera retired from teaching as professor emeritus in 1986.  He left the Bay area and moved to 
the Sierra foothills east of Sacramento where he built a home and studio which he named 
Running Ridge.  There he continues his work in clay, the setting providing inspiration for his 
work as well as a stunning location in which to make it.  His work is included in the collections of 
The Mint Museum of Craft & Design in Charlotte, NC; the Shigaraki Ceramic Museum in Japan; 
the New York Museum of Modern Art; the Smithsonian’s Renwick Museum and the Crocker 
Museum in Sacramento among others. 
 
1.  Diana L. Daniels., James Lovera and Robert D. Mowry.  Craters from Fire: Ceramics by 
James Lovera.  Sacramento: Crocker Art Museum, 2006, 13. 
 
2.  Paul F. Dauer.  “James Lovera’s Holistic World.”  Ceramics (Sydney, Australia) no. 60 
(2005). 
 
3.  Ibid. 
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       GALLERY REPRESENTATION – JAMES LOVERA 
 
Winfield Gallery, 6th & Dolores S.E., P.O. Box 7393, Carmel, CA 93921 
 
Running Ridge Gallery, 640 Canyon Road, Santa Fe, NM  87501 

 
 
    WEB SITES – JAMES LOVERA 
 
http://www.crockerartmuseum.org/exhibitions/exhib_pages/Lovera.html 
“Craters from Fire” exhibition at the Crocker Art Museum, 2006 
 
http://www.crockerartmuseum.org/about/releases/2006/051006_Lovera.htm 
Press release about “Craters from Fire” exhibition 
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