
   GREGORY ROBERTS – (1968 - ) 
 
Gregory Roberts‟ work is a study of contrasts:  the mixing of the elemental material clay with the 
highly technical honeycomb clay; the use of traditional ceramic glazing techniques along with 
modern embossing and printing techniques; very simple, precise forms that on closer look are 
highly complex and whose installation is anything but precise; and an obvious fascination with 
technology juxtapositioned with a concern for the social and ecological effects of that 
technology.  His art arises from questions he asks himself; the resulting research leads not 
necessarily to answers but to a dialogue, and it is that dialogue that becomes representational.  
He works in series and installations as well as individual sculptures, and his body of work 
encompasses a variety of materials and methods including wood, metal, mixed media and 
performance in addition to clay.  A native of New York and raised on the east coast, Roberts 
has been living and working on the west coast since his graduation from Alfred University.  
While he is well aware of the dynamic art environment in which he works, he has largely 
avoided the ongoing concerns that often dominate contemporary ceramic conversations.  “…I 
don‟t pay much attention to „ceramic or sculptural concerns;‟ I have found it limiting to the work I 
would like to explore, especially when I try to do it consciously…I think part of it has to do with 
the limitations of language in trying to describe the moments in one‟s „work space‟ that go 
beyond the spoken or written word.”1  In addition to being an active studio artist, Roberts is 
Assistant Professor of Ceramics at Sonoma State University, Rohnert Park, CA. 
 
 
1.  http://www.gregoryroberts.org/Interview5.htm 
 

 
  ARTIST’S STATEMENT – GREGORY ROBERTS 
 
“I feel my work for the past ten years has hovered in a ubiquitous middle-ground.  While many of 
the series I have pursued, like Thirst (1995-1997) have been heavily based on the traditions of 
vessel making and their metaphorical relationships with the body, trade and socio-economic 
status, I have found it frustrating at times to find the necessary language within the ceramic 
genre to fulfill my ideas.  The current work which began with an exploration of pollen, has 
employed more traditional ceramic techniques, such as throwing, hand building and mold 
making, but has moved further away from the traditional concerns of vessel making.”1 
 
1.  http://www.gregoryroberts.org/Interview2.htm 
 
 

   RESUME – GREGORY ROBERTS 
 
1968   Born, Buffalo, NY 
 
1987-1988  Johnson State College, Department of Art, Johnson, VT 
 
1991 B.F.A., Alfred University, School of Art and Design, College of Ceramics, 

Alfred, NY 
 
1993 Cadogan Award for Sculpture 
 Eleanor Crum Prize, Mills College 

http://www.gregoryroberts.org/Interview5.htm
http://www.gregoryroberts.org/Interview2.htm


 Best of Show, Lincoln Art Center, Feats of Clay 
 Award of Merit, ACCI Gallery, Images and Objects 
 
1994   M.F.A., Ceramic Sculpture, Mills College, Oakland, CA 
   Award of Merit, Lincoln Art Center, Feats of Clay 
 
1995   Artist-in-Residence, Oregon School of Arts & Crafts, Portland, OR 
   First Place, TALENTBORSE Handwerk, Munich, Germany 
 
1996-1998 Ceramics Instructor, National Institute of Art and Disabilities, Richmond, 

CA 
 
1996-1999 Freelance Photographer 
 
1998 Invited Artist/Funded Residency: Kiln God Award, Watershed Center for 

Ceramic Arts, Newcastle, ME 
 Juror‟s Award, Myths, Metaphors & Icons, Mesa Arts Center, Mesa, AZ 
 
1998-2000 Ceramics Studio Manager, California College of Arts and Crafts, Oakland, 

CA 
 
1999 Chairman‟s Award, Pacific Craft Show, Orange County Museum of Fine 

Art, Newport Beach, CA 
 
1999-2001 Lecturer, California State University at Hayward, Hayward, CA 
 
2000-2002 Instructor, Extended Education, California College of Arts & Crafts, 

Oakland, CA 
 
2000-2001  Instructor, Civic Art Center, Walnut Creek, CA 
 
2001-present Assistant Professor of Ceramics, Department of Art & Art History, 

Sonoma State University, Rohnert Park, CA 
 
 

   BIOGRAPHY – GREGORY ROBERTS 
 
Born in Buffalo, NY, Roberts and his family moved to a small town in Vermont when he was 
very young, a place, he notes, that had a “significant cow population.”  In addition to cows he 
also discovered ceramics, and began pursuing ceramic art studies while attending Champlain 
Valley High School; his yearbook entry his senior year states:  “I would like to be a potter in a 
Zen Buddhist monastery somewhere in the mountains of Asia.”1 He enrolled first in Johnson 
State College where he studied art for a year. He completed his undergraduate work at Alfred 
University, earning his B.F.A. in 1991, and while there also learned about honeycomb ceramics, 
an industrial ceramic developed in part at Alfred for Corning, which is used as a catalytic 
converter among other things. It is a material that he would later use extensively in his work.  
Following his graduation from Alfred he moved to San Francisco where he worked at the 
Dorothy Weiss Gallery.  A year later he entered Mills College, earning his M.F.A. in ceramic 
sculpture in 1994.  His master‟s thesis exhibition, a two-man show, was featured at the Dorothy 
Weiss Gallery as part of the San Francisco Arts Dealers‟ Association‟s exhibition.  That fall, 



Roberts received a public performance sculpture grant from the San Francisco Arts 
Commission.  The work, Trying to Fit in with a Market Street Art in Transit Grant, featured 16 
individuals folding the San Francisco Yellow Pages into “products of meditation” while seated at 
desks on the sidewalk. Roberts began his teaching career as Artist-in-Residence at the Oregon 
School of Arts and Crafts in Portland, OR.  Other teaching positions included the National 
Institute of Art and Disabilities in Richmond, CA; the California College of Arts and Crafts; the 
Civic Art Center in Walnut Creek, CA; and California State University at Hayward, before he 
joined the faculty of Sonoma State University, Rohnert Park, CA, where he has been Assistant 
Professor of Ceramics since 2001. 
 
Roberts works in a variety of materials – wood, mixed media, and performance – in addition to 
the clay for which he is best known.  The choice of material arises out of the question whose 
answer he is exploring.  The honeycomb ceramic that he first encountered at Alfred appears 
often in his work, sometimes as the primary material and sometimes as a part of the object.  
Roberts says he was attracted to it because of its internal grid structure.  “To me the grid is a 
uniquely man-made methodology to control his/her environment.  The grid is our method of 
mapping the world, it‟s how we lay our roads over the landscape, it‟s how we describe the 
electrical power structure, and it‟s how we know where we are.  I have been working with 
ceramic honeycomb since in various ways.”2  The honeycomb ceramic is carved, combined with 
clay and often other materials.  It is a rigid material, unlike the soft, malleable clay, contrasting 
the natural with the man-made.  “I use ceramics for this work because of its dualistic nature.  
When one thinks of a handmade bowl it seems „natural‟ or close to the earth in a romanticized 
way, but the process can actually be far from natural.  I insert ceramic honeycomb…into bowl 
forms to emphasize the rigidity of manmade structure.”3  The resulting pieces are meticulously 
glazed, a long, slow process when using the honeycomb ceramic.   
 
Roberts often works in installations of multiple pieces, something he admits gallery owners find 
frustrating but that he finds both challenging and rewarding.  “Using multiple forms in my work 
reinforces the concept by allowing for an element of chance during the installations…The 
pieces…are new each time they are installed…I would love it if someone played with my work 
on their wall and allowed it to become a dynamic interaction between them and the objects; it 
would keep the work alive.”4  His Same But Different installation is composed of seven half 
domes in a circular arrangement designed to change with each installation.  The Wall Pollen 
series was based on photographic images he did of the pollens and spores in the air around his 
house.  The images were then made into more than 30 sculptures, recreating a cubic centimeter 
of San Francisco air at 10,000 times its real size.  More recently his Suck on This series, 
features what at first look are the ubiquitous water bottles and jugs so prevalent in the modern 
world, but on closer look are made of thrown porcelain and honeycomb ceramics, plus other 
materials, and finished with embossed images from the New York Times. 
 
All of his work speaks to his concern with the environment and social issues, in particular the 
contrast between a people who can create increasingly complex technology but cannot erase 
hunger or guarantee clean water, and the amount of waste that is found in the contemporary 
lifestyle.  In creating such series as Thirst and Regeneration he first researches the subject, and 
the subsequent sculptures arise out of that knowledge.  Others, such as Same But Different 
address the role of science and technology in society.  Roberts does not offer an answer but 
opens a dialogue, stating, “…mostly the people I really want to have a dialog with are scientists 
in the fields of physics and genetics, the two both have a fascinating relationship to the micro-
and macrocosm…”5. 
 



Roberts‟ work has been shown in a number of exhibitions, both solo and group, and is included 
in the collections of The International Museum of Ceramic Art at NYSCC at Alfred University, 
Alfred, NY; Eastern Washington University Gallery Collection, Cheney, WA; University Art 
Museum, Arizona State University, Tempe, AZ, among others.  In addition, Microsoft 
Corporation, Saks Fifth Avenue Corporate Collection and numerous other private collectors also 
feature his work. 
 
In the ongoing argument over ceramic work - Is it craft or is it art? – Roberts‟ response has been 
a detachment from the battle.  “..I believe that if persons playing with clay, glaze and fire want 
their work to be taken seriously, they will need to be able to talk about more than the clay, the 
glaze, the fire, and be willing to engage critics of the material.  For me, I‟m happy to be called a 
potter if that‟s what people see me as; after all, wasn‟t that my dream in the first place?”6   While 
Gregory Roberts is working in a studio in the California hills rather than a monastery in the 
mountains of Asia, but he may well have found his Zen state.  
 
  
1.  http://www.gregoryroberts.org/Interview.htm 
2.  Ibid. 
3.  http://www.gregoryroberts.org/Interview2.htm 
4.  http://www.gregoryroberts.org/Interview4.htm 
5.  http://www.gregoryroberts.org/Interview3.htm 
6.  http://www.gregoryroberts.org/Interview6.htm 
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