
   EDWIN SCHEIER – (1910 – 2008) 
 
Born in New York, the son of German immigrants, Edwin Scheier ended his formal schooling at 
the eighth grade.  Over the next few years he held a number of jobs, traveling across the 
country, until an introduction to art and the opportunity to become involved in art through the 
Federal Resettlement Project led him to discover both the field that would be his career for the 
rest of his life and the wife who would be his partner in it.  The Scheiers began as puppeteers 
but shortly struck out on their own, establishing a pottery where Mary threw pots and Edwin 
glazed and fired them.  Although they were primarily self-taught, their work quickly became 
popular and within a year they were winning awards.  The opportunity to teach at the University 
of New Hampshire afforded them the financial stability to fully pursue their art, and they 
remained there for twenty years.  Following their retirement the Scheiers moved to Oaxaca, 
Mexico, where Ed found a new artistic path designing weavings.  During the ten years the 
Scheiers stayed in Mexico, they made little pottery but explored the culture and arts of the 
region and adapted them to their work.  Their final move was to Green Valley, AZ, in 1978, 
where once again Ed Scheier took up pottery, making large, wonderfully decorated platters, 
jars, and other vessels. His work is noted for the imaginative glazes and folk-art inspired 
decorations – figures and animals which tell stories of birth, death, and re-birth, and draw from 
various cultures as well as the Bible. He also branched out into pastels, ink drawings, and 
woodcuts.  While he finally had to give up ceramics towards the end of his life, he did not give 
up art, learning to make digital images on the computer – an artist to the end.  Edwin Scheier 
died in 2008 in Green Valley, AZ. 
 
 

  ARTIST’S STATEMENT – EDWIN SCHEIER 
 
“It is much better not always to know too much and to be lucky.  Luck is one of the great 
elements in a person’s life.  I think in a way it is how we have stumbled into one or another 
situation through luck that has helped us advance.”1 
 
 
1.  Interview with Michael Komanecky, January 17, 1992, in Green Valley, AZ, quoted in: 
Komanecky, Michael.  American Potters: Mary and Edwin Scheier.  Manchester, NH: Currier 
Gallery of Art, 1993. 
 
 

   RESUME – EDWIN SCHEIER 

910   Born, Bronx, NY 
 
1934   Craft Instructor, New York State C.C.C. Program 
 
1935   New York School of Industrial Arts 
 
1937   Federal Art Project of the Works Progress Administration 
 
1937   Married Mary Goldsmith 
 
1937-1939  Traveling Puppeteers 



 
1938   Director, Anderson County Federal Art Center, Norris, TN 
 
1938-1939  Tennessee Valley Authority, Manager of Industrial Kilns 
 
1939   Studio Artist, Hillcrock Pottery, Glade Spring, VA 
    
1940 Ninth Annual Ceramic National Exhibition, Syracuse Museum of Fine 

Arts, Second Prize 
 
1940-1960  Instructor, University of New Hampshire, Durham, NH 
 
1942-1944  U.S. Army Air Corps 
 
1945-1946 Consultant and Ceramic Instructor, Puerto Rico Development Corporation 

of the Department of the Interior 
 
1953 Grand Prize, Brooklyn Museum Designer Craftsmen USA 
 
1955 Silver Medal, Cannes, France, International Ceramics Exhibition  
 
1966 Honorary Degree Doctor of Humane Letters, University of New 

Hampshire   
 
1968-1978  Studio Artist, Oaxaca, Mexico 
 
1978-2008  Studio Artist, Green Valley, AZ 
 
1990   Honorary Fellow, American Craft Council 
 
1991   NCECA Honorary Member 
 
1992   Charles Holmes Pettee Medal, University of New Hampshire  
  
2003   Lotte Jacobi Living Treasures (with wife Mary Scheier) 
 
2007   Lifetime Achievement Award, League of New Hampshire Craftsmen 
 
2008   Died, Green Valley, AZ 
 
 

   MARY SCHEIER – (1908-2007) 

Mary Goldsmith Scheier began her formal study of art following her graduation from high school.  
Having grown up in a rural environment in Virginia, she set out for New York, studying at the 
Grand Central School of Art, the Art Students’ League and the New York School of Fine and 
Applied Arts.  She took several jobs outside her field before being selected as the director of the 
Big Stone Gap and Abingdon Art Centers, federal art galleries in Virginia.  A visit from the Field 
Supervisor, Edwin Scheier, in 1937 soon led to a relationship and their marriage later that year.  
The Scheiers left their government jobs and for a year earned their living as puppeteers, but in 



1938 they discovered ceramics and determined to try to make their living as potters.  They 
established their first pottery in Glade Spring, VA, in 1939 and quickly gained notice.  The 
following year they won their first award; many more were to follow.  An offer for Ed Scheier to 
teach at the University of New Hampshire gave both artists the financial security they needed to 
pursue their art.  Mary was given the position of artist-in-residence allowing her full use of the 
facilities; she also taught from time to time both at the university and at Rhode Island School of 
Design.  She was an exceptional potter on the wheel, producing up to 200 pots in a day, which 
were then glazed and fired by Ed.  The work, however, took its toll on her body, and by the time 
the Scheiers retired from the university and moved to Oaxaca, Mexico, Mary was no longer 
working in pottery.  Mary Scheier is noted for her exquisite, thin-walled vessels, simply finished 
– stunning pieces which are still highly prized.  Mary Scheier died in Green Valley, AZ in 2007 at 
99 years of age. 
 
 

  ARTIST’S STATEMENT – MARY SCHEIER 

“Courage doesn’t have anything to do with becoming an artist.  It’s just something you want to 
do.  I think it’s inside you.”1 
 
 
1.  Interview with Michael Komanecky, January 17, 1992, in Green Valley, AZ, quoted in: 
Komanecky, Michael.  American Potters: Mary and Edwin Scheier.  Manchester, NH: Currier 
Gallery of Art, 1993. 
 
 
 

   RESUME – MARY SCHEIER 
 
1908   Born Mary Goldsmith, Salem, VA 
 
1926-1929 Grand Central School of Art, the Art Students League, New York School 

of Fine and Applied Arts 
 
1930   New York School of Fine and Applied Arts program, Paris, France 
 
1931 Advertising Department, Burgoyne Hamilton Real Estate Company, New 

York, NY 
 
1932   Stenographer, Christiansburg, VA 
 
1935   Director, Big Stone Gap and Abingdon Art Centers, Virginia 
 
1937   Married Edwin Scheier 
 
1937-1939  Traveling Puppeteer 
 
1938   Art Instructor, Norris, TN 
 
1939   Studio Artist, Hillcrock Pottery, Glade Spring, VA 
 



1940 Ninth annual Ceramic National Exhibition at Syracuse Museum of fine 
Arts, Second Prize 

 
1940-1960  Artist-in-Residence, University of New Hampshire, Durham, NH 
 
1944-1945  Instructor, Rhode Island School of Design 
 
1945   Ceramics Instructor, Puerto Rico 
 
1953   Grand Prize, Brooklyn Museum Designer Craftsmen, USA 
 
1955   Silver Medal, Cannes, France, International Ceramics Exhibition 
 
1968-1978  Oaxaca, Mexico 
 
1978-2007  Green Valley, AZ 
 
1990   Honorary Fellow, American Craft Council 
 
1991   NCECA Honorary Member 
 
1992   Charles Holmes Pettee Medal, University of New Hampshire 
 
2003   Lotte Jacobi Living Treasure, New Hampshire Governors Arts Awards 
 
2007   Lifetime Achievement Award, League of New Hampshire Craftsmen 
 
2007   Died, Green Valley, AZ 
 
 
 

 BIOGRAPHY – EDWIN AND MARY GOLDSMITH SCHEIER 
 
Mary Goldsmith was born in 1908 in Salem, VA, in the Blue Ridge Mountains, her father an 
express agent for the Norfolk and Western Railroad and her mother a music teacher before her 
marriage.  Mary was one of nine children in this comfortably middle-class family, all of whom 
attended college.  Not sure of exactly what career she wanted to pursue, Mary moved to New 
York following high school and studied painting and drawing at the Grand Central School of Art.  
Seeking to enlarge her studies, she also took classes at the Art Students’ League and the New 
York School of Fine and Applied Arts, and through the latter spent a year in Paris studying 
painting and drawing and visiting the many art museums.  Upon her return to New York, she 
found a job in advertising with a real estate agency while continuing to visit museums and 
galleries and hoping to find a way to earn a living as an artist.  On one of her visits to the 
Metropolitan Museum of Art, she literally bumped into Edwin Scheier, the man whom she would 
later marry. 
 
Edwin Scheier’s early years were more difficult than Mary’s.  The son of German immigrants, 
Edwin was born in the Bronx in 1910, the younger of two children.  Shortly after his birth his 
father died, leaving the family dependent on the support of an uncle until his mother’s 
remarriage a few years later, but his step-father’s addiction to gambling ensured the family 



would continue to struggle financially.  As a result, Edwin left school after eighth grade and went 
to work as a delivery boy for a restaurant and an assembler in a factory.  Not yet 16 he crossed 
the country several times, hitchhiking rides and finding work as he could.  While working at the 
Blue Kitchen, a restaurant in the financial district, he met Jacob Kainen, another delivery boy 
who would later become well-known as a printmaker and painter.  Through Kainen, Edwin was 
introduced to the world of art, and, intrigued with what he saw, he enrolled in a silversmithing 
class leading to an apprenticeship with Art Deco designer Peter Mueller-Monk.  Through 
Mueller-Monk, Edwin met Valerie Wieselthier, a Viennese ceramist, and worked for a time in her 
studio making molds;  this job was his first exposure to the world of ceramic art.  The late 
1920’s, early 1930’s found Edwin still poor financially, working different jobs and picking up 
education by attending free lectures by well-known individuals, mixing with struggling artists he 
met through his work, and taking classes at the New York School of Industrial Arts.. 
 
The Great Depression of the 1930’s would prove to be pivotal for both Mary Goldsmith and 
Edwin Scheier.  Edwin had learned the basics of puppeteering through a public works class, 
and in 1937 was hired by the Federal Resettlement Project in New York to develop a traveling 
puppet show which would be taken to the Civil Conservation Corps camps.  He received a 
series of promotions leading to his appointment as Field Supervisor for the Southern States; 
one of his trips was to the Big Stone Gap and Abingdon Art Centers, federal art galleries in 
Virginia, whose director was Mary Goldsmith.  During the five years since Edwin and Mary had 
bumped into each other at the Metropolitan, Mary had returned to Virginia, working first as a 
stenographer, and then in 1935 applying for and receiving the appointment to the Big Stone 
Gap and Abingdon Art Centers.  In addition to her work at the galleries, she organized and 
taught classes for children in painting and modeling.  The second meeting of Edwin and Mary 
quickly developed into a relationship, and they were married in August, 1937. 
 
The Scheiers decided to leave their WPA jobs and set out on their own.  They created “The Pop 
Up Puppets” and traveled throughout the southern states giving shows with the puppets they 
made.  The following year Ed took a position as director of the Anderson County Federal Art 
Center in Norris, TN, and there they gave classes in art and crafts as well as puppeterring.  A 
meeting with Dr. Hewitt Wilson, director of the TVA’s Ceramics Laboratory, changed the 
direction of their lives.  Wilson suggested the Scheiers try ceramics and offered them the use of 
the kiln and other facilities in exchange for tending the kilns at night.  The Scheiers accepted the 
offer and with basic instruction from the staff and some reading on their own, learned the field of 
ceramic art primarily by experimentation.  They used what they were learning to introduce 
pottery classes at the Art Center, making a potter’s wheel from the parts of an old Model T Ford, 
and using local clay and a kiln made from an oil drum.  They also sought out the local folk 
potters and became familiar with the American traditional pottery.  As a result the Scheiers 
decided to once again set out on their own, this time to try to make a living as potters. 
 
They settled in Glade Spring, VA, an area that had good local clay, and there they set up 
Hillcrock Pottery.  They made primarily functional pottery and small sculptures with Mary doing 
most of the throwing, Ed glazing and firing, and both artists making sculptures.  Their early work 
was strongly influenced by the American folk tradition although they were also aware of other 
pottery influences.  However, in both cases their work remained truly their own, partly because 
they were largely self-taught and partly because their geographic isolation and need to spend 
long hours working kept them from being distracted.  Very quickly their work became popular 
although The Depression required that their prices be kept low.  A New York gallery 
successfully carried some of Mary’s figures, and other craft shops in the area handled their work 
as well.  In 1940, their second year as full-time potters, they had the distinction of winning 
second prize at the Ninth Annual Ceramic National Exhibition at Syracuse Museum of Fine Arts 



(now the Everson Museum), the first of many awards to follow.  Over the next 18 years the 
Scheiers received prizes at each of the annual competitions except for one year when they were 
jurors and ineligible.   
 
The Scheiers were introduced to David Campbell of the League of New Hampshire Craftsmen, 
and he invited them to move to New Hampshire, arranging a teaching position for Edwin at the 
University of New Hampshire in Durham.  It was an incredible opportunity for them – Edwin, 
whose formal education ended with the eighth grade would be teaching at the university level 
and Mary would receive an artist-in-residence position which would free her to pursue pottery 
full-time while making use of the university’s facilities.  The Scheiers would remain at the 
university for the next twenty years, retiring in 1960.  In addition to the university classes, they 
taught summer school and at the League of New Hampshire Arts and Crafts.  Ed’s tenure at the 
university would be interrupted only by his service in the Army Air Corps during World War II 
from 1942-1944.  During those years Mary took over his classes and also developed a program 
for students interested in occupational therapy, teaching the making and using of puppets.  
Mary also taught for a year at the Rhode Island School of Design in Providence, RI, and upon 
Ed’s return from the service, both Scheiers went to Puerto Rico for a year to work with the 
Puerto Rico Industrial Development Company developing a pottery industry. 
 
With all the traveling and teaching, the Scheiers still produced a prodigious amount of work 
including functional and decorative ware and sculpture.  While they continued to collaborate, 
they both produced individual ware as well, and their styles were quite different, with Mary noted 
for her delicate, thin-walled pieces, and Ed noted for his whimsical, often intricate surface 
decorations and glaze work.   
 
For some time the Scheiers had been traveling to Mexico to visit and they became fascinated 
with the culture and art.  After they retired from the university, they began spending their winters 
in Oaxaca and in 1968 moved there permanently.  The move to Oaxaca marked a change in 
their artistic careers as well.  While they constructed a pottery studio there, they produced very 
little pottery in the ten years they were to stay.  Mary had begun to suffer from arthritis and 
turned from pottery to managing the house and Ed’s career.  Ed became interested in the local 
crafts and began designing motifs which were then made into weavings by local weavers.  He 
also  made ink drawings, woodcuts, and worked in pastels, an interest he had picked up during 
a trip he and Mary had made to Spain in 1961.  He branched off into mixed media and generally 
explored a number of different areas of artistic expression with his subject matter largely 
unchanged. 
 
In time the Scheiers made the decision to return permanently to the United States.  They settled 
in Green Valley, AZ, south of Tucson, in 1978 and again set up a studio next to their home.  
Mary was no longer actively working and for the first few years, neither was Ed.  Their work was 
still being exhibited, however, and the growing interest in their earlier work inspired him to once 
again return to the pottery studio making vessels – platters,  bowls, and jars – with his signature 
designs and glazes, works that are functional in form but sculptural in reality and in which the 
decorative style is paramount.  Some of his largest and best-known work was done during this 
time.  He continued working in clay until 1999 when, on the advice of his doctor, he stopped 
making pottery.  He did not stop making art, however, and at 89 years old he took up “computer 
painting,” digital imaging using his earlier themes, and continued until shortly before his death. 
 
The Scheiers were among the pioneers of the studio pottery movement in the United States 
from the 1930s to the 1960s.  Mary Scheier has been recognized as being one of the finest 
potters on the wheel in American pottery.  She often made as many as 200 pieces a day – 



stunning thin-walled vessels that are deceptively simple in appearance and beautifully glazed.  
The vessels that Edwin Scheier made were larger, less delicate, with the emphasis on the 
decoration.  Many of his figurative decorations drew their inspiration from the folk pottery 
tradition of various cultures and also the Bible, although Ed Scheier noted he never got much 
past the story of Adam and Eve.  The themes were usually life, birth, and re-birth, using figures 
and animals in a stylistic mode.   
 
The partnership of Mary and Edwin Scheier, both marital and professional, was a long and 
successful one.  Mary Scheier died in 2007, a few days after her 99th birthday and after 69 years 
of marriage to Edwin Scheier.  Ed Scheier survived her by a year, passing away in 2008 at 97 
years of age.  Their work is included in the collections of over fifty museums worldwide, 
including the Museum of Modern Art in New York, the Carnegie Museum of Art, The Currier 
Gallery of Art, the Everson Museum of Art, the Metropolitan Museum of Art, and the 
Smithsonian Institution.  Among the awards they have won are Honorary Fellow, American Craft 
Council in 1990; NCECA Honorary Member in 1991; Charles Holmes Pettee Medal, University 
of New Hampshire in 1992; Lotte Jacobi Living Treasure, New Hampshire Governors Arts 
Awards in 2003; and Lifetime Achievement Award, League of New Hampshire Craftsmen in 
2007. 
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