
   GORO SUZUKI – (1941 - ) 
 
Revered Japanese ceramic master Goro Suzuki has had a long, successful career, beginning 
as a production potter and continuing to today.  He trained in traditional Japanese pottery 
techniques, and his inspiration is rooted in the traditional styles, particularly the Mino traditions 
of the Momoyama Period and the Edo Period.  He is particularly known for his work in the Oribe 
style which features simple geometric designs and a dark green copper glaze with white slip.  
Rather than following the old style strictly, however, he employs non-traditional designs, fanciful 
brushwork, and brings a fresh and often humorous approach to his ware.  In addition to being a 
studio artist Suzuki has traveled widely and served as a Visiting Scholar at both Cranbrook 
Academy of Art and Rhode Island School of Art and Design.  From his travels he incorporates 
the ceramic styles of other cultures into his own work, further enriching his contribution to 
Japanese ceramic tradition. 

 
  ARTIST’S STATEMENT – GORO SUZUKI 
 
“I live and work in the Oribe tradition and in the traditional area of old Oribe, but I rebel against 
my strict training in traditional ceramics.”1 
 
1.  Archival files of Susan Harnly Peterson, Ceramics Research Center, Arizona State 
University, Tempe, AZ 

 
 
   RESUME – GORO SUZUKI 
 
1941   Born, Toyota City, Aichi, Japan 
 
1961   Governor of Aichi Prefecture Prize, Asahi Ceramic Arts Exhibition, 1961 
 
1962   Prize, Asahi Ceramic Arts Exhibition, 1962 
 
1966   Grand Prize, Asahi Ceramic Arts Exhibition, 1966 
 
1971   Award, Third Chunichi International Ceramic Exhibition 
 
1975   Rhode Island School of Art and Design, Visiting Scholar  
   Prize, Asahi Ceramic Arts Exhibition, 1975 
 
1982   Cranbrook Academy of Art, Michigan, Visiting Scholar 
 
2001   Japan Ceramic Society Prize 
 
Present  Ceramic artist, Japan 

 
 
         BIOGRAPHY – GORO SUZUKI 
 



Japanese ceramic artist Goro Suzuki has devoted most of his life to his craft.  As a teenager, 
learning to throw, he would sacrifice sleep to practice throwing, his goal to make 1,000 yunomi 
(tea cups) in one day.  For over three years he practiced, timing himself with a stopwatch next to 
the wheel, and ultimately was able to make a cup in 30 seconds.  He not only met his goal of 
1,000 tea cups in one day, he surpassed it, ultimately making 1,250 cups in a ten hour period.  
At that point he declared himself satisfied with his skill.  Throughout his career he has drawn on 
the traditions of Japanese pottery, particularly the Mino traditions of the Momoyama Period 
(1568-1715) and the Edo Period (1603-1867) including Shino, Oribe, Ki-Seto (yellow Seto), 
Setoguro (black Seto) and Karatsu for inspiration.  
 
Suzuki is noted for his work in the traditional Oribe style.  Oribe ware dates from around 1600 
and is named for tea master and warrior Furuta Oribe (1545-1615.)  This high-fired ware has 
simple designs incorporating geometric shapes and a dark green copper glaze along with white 
slip, underglaze design, finished with a clear glaze.  Rather than sticking rigidly to making 
copies of old masters, however, Suzuki employs an element of freedom in his work, including 
humor and passion. Sake cups may resemble traditional ware but instead of being thin and 
light, these are heavy and solid, the brushwork designs fanciful as well as traditional. His work 
has been further broadened by assimilating the styles of other cultures; a trip to Los Angeles in 
the late 1960’s inspired his “Los Angeles Oribe chairs” – large, whimsical and a bit wobbly, and 
even tea bowls decorated with the ubiquitous Los Angeles traffic jams.  Other pieces include 
folding screens, large tea pots, smoking pipes (for use with the tea ceremony), stacked boxes, 
very large plates and jars so large the artist has to use a forklift and ladder to get into them and 
which are painted both inside and out.  The artist has said that making such large works is like 
“…sumo-wrestling with my wheel.”1 
 
Suzuki also works in the pottery style known as yobitsugi, which is the grafting together of 
different style pottery shards to make a new pot.  Suzuki uses pots made expressly for this 
purpose, breaks them into shards, and then fires the shards with different glazes. The glazed 
pieces are then soldered together with gold, resulting in a patchwork effect pot. 
 
Goro Suzuki has had a long career from his start as a production potter over forty years ago to 
his present status as a highly revered master of ceramic arts.  His work is widely collected both 
in Japan and throughout the world and is included in the collections of the Los Angeles County 
Museum of Art and the Marer Collection, Scripps College, in the United States; the Seto-city 
Culture Center and the Meito Art Museum in Japan; and the Hetsens Museum in Germany 
among others.  He has been the recipient of a number of awards including most recently the 
Japan Ceramic Society Prize in 2001.  In addition he has served as a Visiting Scholar at 
Cranbrook Academy of Art, Michigan, and the Rhode Island School of Art and Design. 

 
1.  Quoted in: http://www.e-yakimono.net/html/suzuki-goro-jt.html 
Robert Yellin.  “Oribe Goes to L.A., The Work of Suzuki Goro.”  Written for The Japan Times 
(July 9 2003). 
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     GALLERY REPRESENTATION – GORO SUZUKI 
 
Frank Lloyd Gallery, 2525 Michigan Avenue, B5b, Santa Monica, CA 90404 
 
Gallery Goro, Japan [Web site:  www.g-goro.com; in Japanese] 
 

 
   WEB SITES – GORO SUZUKI 
 
http://www.franklloyd.com/dynamic/artist_bio.asp?ArtistID=31 
Frank Lloyd Gallery site for Goro Suzuki 
 
http://www.g-goro.com 
Web site of Gallery Goro, devoted to works of Goro Suzuki (in Japanese) 
 
http://www.e-yakimono.net/html/suzuki-goro.htm 
Article by gallery owner Robert Yellin, “Suzuki Goro” 
 
http://www.e-yakimono.net/html/mori-suzuki-jcs.html 
Robert Yellin.  “Award Ceremony and Exhibition at Wako Hall in Ginza (Tokyo), Suzuki-Mori 
Exhibition, October 22-29 2002.” 
 
http://www.e-yakimono.net/html/suzuki-goro-jt.html 
Robert Yellin.  “Oribe Goes to L.A., The Work of Suzuki Goro.”  Written for The Japan Times 
(July 9 2003). 
 
http://www.e-yakimono.net/html/suzuki-goro-sv.html 
Robert Yellin.  “Sake Vessels Series (August 2003)”  “Suzuki Goro’s Yashichida Oribe Gunomi.” 
 
http://www.echigo-tsumari.jp/2009en/artworks/index.php?id-020 
“Furnace.”  Photo and article of large Oribe oven created by Suzuki 
 
http://www.mirviss.com/artworks/suzuki-goro/ 
Resume, photos – Goro Suzuki 
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